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Lexis 35.2017 

%accK\lides¶ ὙΠΟΡΧΗΜΑ Fr. 1� %lass 
 
 
To venture an informed guess on Zhat sort of statement the direct address to Delos 
in Bacchylides fr. 16 Bl. may have occasioned, is to skate on thin ice. :hat Ze are 
dealing Zith is nothing more than a relatively unembroidered cultic address and 
Zhat appears to be the narrative preliminaries to a prayer (preces)1, a reliable token 
of this narrative’s inclusion in the thematically and formally vast genre of ੢μνος. 
HoZever, this is a token that needs to be tested. In this paper, I set out to scrutinise 
the language of this address to µreputed Delos’2 so as to gain (necessarily tentative) 
insights into its contextualisation and its generic classification. In more detail, I 
demonstrate that Bacchylides has done a considerable amount of research on the tra-
ditional bipartition of the Homeric Hymn to Apollo3 and ends up using a fairly tar-
geted language concerning its Delian and Pythian sections. The fragment reads as 
folloZs� 
 

	
1  For the integral part of εὐȤȒ (preces) Zithin a hymn see Bremer – Furley 2001, 3 f., Zho duly 

note that the prime aim of this part is to ensure the addressee’s attention and benign influence by 
draZing on relevant instances from the past Zhere this goal has been accomplished. For a defini-
tion of Zhat prayer is in Greek literature see Pulleyn 1997, 5-9. 

2  It has been contested Zhether Delos is addressed as µreputed’ (ʌεȡιțλειτȩς) or some historical 
person named Pericleitus. Maehler 1997, 318 provides an account of the various readings pro-
posed and shoZs preference for the personal name Pericleitus� ©į’ ਙλλ’ die Hss.� τਙλλ’ Bergk, τ’ 
ਙλλ’ Turnebus, įોλ’ :ilamoZitz (GV 331 Anm. 2). Der einzige EinZand gegen :ilamoZitz 
bnderung ist, dass sie die Lesart der Hephaistion-Hss. unerkllrt llsst� Zie soll ǻΗȁΑ zu ǻΑȁȁ 
geZorden sein" Daher bleibt τਙλλ’ erZlgensZert� ³Perikleitos, das hbrige Zirst du, denke ich, 
nicht verkennen, (aber dies hast du nicht bedacht´ oder lhnlich)� jedenfalls Zird auf μ੻ν ein Ge-
gensatz gefolgt sein. Der Name Perikleitos ist f�r Lesbos bezeugt (>Plut.@ De mus. 6, 1133c-d, 
7.Jh."), auch f�r Attika (Athen. VI 234f., 4. JH.")ª. Taking no heed of the possible Zays in Zhich 
the discourse of the fragment can be contextualised, he taxes major critics of early 20th c. classical 
scholarship such as Blass and Jebb, Zho opt for an address to Delos� ©ǻ઼λ(ε) (so Blass und Jebb) 
ist sicher nicht richtig, denn der Vokativ am Liedanfang kann nur Personenname sein 
(Πεȡȓțλειτε)ª. Cf. Blass 1898, 166� Jebb 1905, 416� Taccone 1907, 201� ੯ ʌεȡιțλειτ੻ ǻ઼λ’ (I 
print their text above). Maehler 1997, 72 prints� ੯ Πεȡȓțλειτε, τਙλλ’ ἀȖνοȒσειν μ੻ν ο੡ σ’ 
਩λʌομαι, just as Bergk 1882, 580 and .enyon 1897, 216 do, Zhich is itself a revision of Snell 	 
Maehler 1970, 91 ੯ Πεȡȓțλειτε, įોλ’ ἀȖνοȒσειν μ੻ν ο੡ σ’ ਩λʌομαι. Irigoin 1993, 228 acknoZl-
edges ʌεȡιțλειτȩς as epithet, though not referring to Delos� ੯ ʌεȡιțλειτȑ, įોλ’ ἀȖνοȒσειν μ੻ν ο੡ 
σ’ ਩λʌομαι, Zhereas Campbell 1992, 268 prints ੯ ʌεȡȓțλειτε ǻ઼λ’, ἀȖνοȒσειν μ੻ν ο੡ σ’ ਩λʌομαι. 
Maehler appears to underestimate problems inherent in matters of indirect transmission, meaning 
that Hephaestion’s manuscript(s) may contain errors as is so often the case in quoting practices of 
late-antique grammarians. A counter-argument against Maehler’s absolutist position is to enquire 
into the extent to Zhich the possibility of having Bacchylides address Zhat appears to be a histor-
ical person, in hyporchematic (or, say, hymnic) poetry makes any sense at all – Zhat is clearly not 
the case� – because both song-types draZ on mythical themes Zhere historical addressees are not 
at home as in poetry of the epinician sort. Even so, the premise of my argument is that contextual-
ising fragmentary poetry Zith the help of intertextuality proves a useful method for recuperating 
both plausible textual renditions and a pertinent meaning of theirs. In this case, the accumulation 
of allusions to hAp. in just a vignette cannot but designate an address to Delos. 

3  On the Delian�Pythian bifurcation (and respective dating) of the Hymn to Apollo see F|rstel 1979, 
20-62� Burkert 1979, 58-62� Janko 1982, 99-132� :est 1975, 162-5� 2003, 9 f.� Faulkner 2011, 11 f. 
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੯ ʌεȡιțλειτ੻ ǻ઼λ’, ἀȖνοȒ- 
σειν μ੻ν ο੡ σ’ ਩λʌομαι 

(B. fr. 16 Bl.) 
 
Far-famed Delos, I do not expect 
that you Zill be ignorant… 

(transl. D. A. Campbell)4 
 
The persona loquens addressing Apollo’s reputed cult-site Delos5 is in the hope that 
the sacred island Zill not be forgetful of a particular circumstance, Zhich is left un-
uttered. The vignette displays several points of intersection Zith the Delian section 
of the Homeric Hymn to Apollo. The speaking person submits a doubly negative 
statement� instead of saying that he expects reputed Delos to be reminded of a cer-
tain circumstance, he declares that he does not expect reputed Delos to be in igno-
rance of, hence not to remember, a certain circumstance. This negative positioning is 
tailored to recall the first line of the Homeric Hymn to Apollo in Zhich the hymnic 
narrator states in tautological manner that he is heedful of, and also alerted to, Apol-
lo’s imminent presence (hAp. 1 μνȒσομαι οὐį੻ λȐșωμαι Ἀʌȩλλωνος ਦțȐτοιο). 
Epiphanic discourse revives in such an appropriation by Bacchylides that draZs on 
the notions of remembrance and assimilated knoZledge to be elicited from some rit-
ual act performed in the past6. The technical feature of litotes, i.e., a double negation 
that yields a strong assertion 7 , enables Zhat seems to be a Delian setting in 
Bacchylides to interconnect Zith the incipit of the Delian section in the Hymn to 
Apollo. The explicit Zay in Zhich Bacchylides construes his oZn Delian setting 
(16.1 ǻ઼λ’), capped by a future-clause (16.1 f. ἀȖνοȒσειν μ੻ν οὐ), is reminiscent of 
the Zay in Zhich the framing discourse of the Delian section in the Hymn to Apollo 
is shaped� an allusion to the narrative outset of the Hymn to Apollo, poZerful stage-
setter as it is, is folloZed by an appropriation of that narrative section, Zhich is pit-
ted by the first direct address to Delos and a plethora of celebratory future-clauses 
concerning the founding of Apollo’s Delian temple� 
 

ǻોλ’, εੁ ȖȐȡ ț’ ਥșȑλοις ਪįος ਩μμεναι ȣੈος ਥμο૙ο 
ĭοȓβοȣ Ἀʌȩλλωνος, șȑσșαι τ’ ਩νι ʌȓονα νȘȩνā 
ਙλλος į’ ο੡ τις σε૙ȩ ʌοș’ ਚȥεται, οὐįȑ σε λȒσει, 
οὐį’ ε੡βων σȑ Ȗ’ ਩σεσșαι ੑǸομαι ο੡τ’ ε੡μȘλον, 

	
4  In his Enchiridion de metris (p. 42 Consbruch), Hephaestion counts the fragment among ઋσματα 

țȡȘτιțȐ µsongs composed in cretics’ and attributes it explicitly to Bacchylides. This is the prime 
reason Zhy this fragment has met Zith the congruence of scholarly community ever since Neue 
1822, 35, Zho readily classifies it as hyporchema, considering that this song-type Zas traditional-
ly composed in this metre. This metrical feature seems to go back to a sort of ਩νοʌλος ੕ȡȤȘσις as-
signed to the Cretan Curetes (Schol. in Pi. Py. 2.127). On hyporchema and cretics see Anal. 
gramm. 7.21 .eil� on the Cretan origin see Diehl 1914, 338 f. 

5  For the significance of Delos see Miller 1986, 34-45� in general see Furley – Bremer 2001, 139-
46. 

6  Bakker 2002 provides an excellent approach to the cardinal role of remembrance in the Hymn to 
Apollo. 

7  On λιτȩτȘς (or ἀντεναντȓωσις� lat. negatio contrarii) and its relation to irony see Lausberg 1960, 
304 f.� HWRh, s.v. 
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οὐį੻ τȡȪȖȘν ο੅σεις, ο੡τ’ ਗȡ ĳȣτ੹ μȣȡȓα ĳȪσεις.    
(hAp. 51-5) 

 
Delos, if only you Zould be Zilling to be the abode of my son, 
Phoibos Apollo, and establish his rich temple on your soil� 
No one else is ever going to engage Zith you or escape notice of you, 
for I do not see you ever being rich in cattle or sheep, 
nor Zill you bring forth a harvest or groZ abundant fruit trees. 

(transl. M.L. :est, modified) 
 
The initial emphasis on remembrance (οὐį੻ λȐșωμαι) is reiterated here (οὐįȑ σε 
λȒσει) and enhanced by a labyrinth of similar constructs designed to accentuate the 
praise of the as yet unborn god in his birthplace Delos. Leto speaks here and asks the 
personified island, Delos, Zhether she alloZs her to give birth to Apollo and found 
his temple. Bacchylides merges the tZo references, i.e., the outset of the Delian sec-
tion as a Zhole and the beginning of the Delian section proper, since the question 
Leto poses to Delos occurs after a lengthy listing of her Zanderings (hAp. 30-50), 
Zithin a single vignette Zhen he has personified Delos addressed by the narrator, 
and reZorks the initial statement on the cultic venerator’s obligation to stay true to 
his recollection and knoZledge. :ith a vieZ to the extensive application of the fu-
ture-clause, it is fascinating to observe that Zhat begins already at the very start of 
the narrative of the Hymn to Apollo, i.e., the outset of the Delian section overall, and 
is taken to the extreme in Leto’s address to Delos, i.e., the outset of the Delian sec-
tion proper, comes full circle in the end of the Delian section overall, Zith a promise 
for incessant hymnic praise for Apollo, the son of Leto (hAp. 177 f. αὐτ੹ȡ ਥȖઅν οὐ 
λȒξω ਦțȘβȩλον Ἀʌȩλλωνα _ ਫ਼μνȑων ἀȡȖȣȡȩτοξον ੔ν ਱Ȕțομος τȑțε ȁȘτώ)8. To sum 
up, the version of Delos’ praise Bacchylides fashions, rests on three fundamental 
premises, Zhich are already at Zork in the Hymn to Apollo� a. the personification of 
Delos� b. the narrative pragmatics of remembrance and knoZledge� c. the future-
clause as hymnic tool. 
 Having measured the extent to Zhich Bacchylides relies on the Delian sec-
tion of the Hymn to Apollo to reissue an established µDelian setting’ for his oZn ad-
dress to Delos, I Zish to enquire into his debts to the Pythian section. It is my con-
tention that the term Bacchylides chooses to assign to Delos as honorific attribute 
(16.1 ʌεȡιțλειτȑ) is so shreZdly crafted that evokes both the beginning and the end-
ing of the respective Pythian section. The shreZdness resides in the fact that 
ʌεȡιțλειτȩς does not occur as such in the narrative of the Hymn to Apollo,9 but 

	
8  On mechanisms of hymnic praise at hAp. 177 f. see Nagy 2009, 29-31. 
9  The epithet does not occur before Bacchylides, Zho appears to be fond of it� 5.120� 9.8� 10.19� 

11.81. In Bacchylides, the epithet turns into a Lieblingswort precisely because it gives vent to im-
provisations of his poetic virtuosity� at 5.119 f., the junction ਥν μεȖȐȡοις… _ … ʌεȡιțλειτο૙σιν 
seems to allude to the murder of Megara and her children (based on the μȑȖαȡα�ΜεȖȐȡα semantic 
cluster) by Heracles (based on the ʌεȡιțλειτȩς�਺ȡαțλȒς phonetic cluster), right after he leaves 
Hades Zhere he has heard the story of Meleager, Zho narrates the death of his brothers Ancaeus 
and Agelaus� at 9.8 f., the sequence ਾȡα ʌεȡι>țλει@τ૵ν ἀȑșλων _ ʌȡ૵τον >਺@ȡ>α@țλε૙ sets up an 
etymological Zordplay of Heracles’ name as derivative of Hera’s glory� at 10.17-9, the epithet is 
third in line of a sequence that varies the notion of glory (10.17 ț૨įος� 10.18 įȩξαν� 10.19 
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launches an intriguing sound-play Zith the epithets ʌεȡȓțλȣστος (hAp. 181) and 
ʌεȡιțλȣτȩς (hAp. 537), Zhich occupy beginning and ending of the Pythian section. 
The first term stems from a five-entry catalogue of place names that Zork as Apol-
lo’s privileged cult-sites (Lycia, Maeonia, Miletus, Delos, Pytho), and refers to De-
los� 
 

੯ ਙνα, țα੿ ȁȣțȓȘν țα੿ ΜȘιονȓȘν ਥȡατειν੽ν 
țα੿ ΜȓλȘτον ਩Ȥεις ਩ναλον ʌȩλιν ੂμεȡȩεσσαν,   180 
αὐτઁς į’ α੣ ǻȒλοιο ʌεȡιțλȪστοȣ μȑȖ’ ἀνȐσσειςā 
εੇσι į੻ ĳοȡμȓȗων ȁȘτο૨ς ਥȡιțȣįȑος ȣੂઁς 
ĳȩȡμιȖȖι Ȗλαĳȣȡોι ʌȡઁς Πȣșઅ ʌετȡȒεσσαν, 
ਙμβȡοτα ε੆ματ’ ਩Ȥων τεșȣωμȑνα 

(hAp. 179-84) 
 
O Lord, Lycia too is yours, and lovely Lydia, and 
Miletus the beautiful toZn by the sea� and you again,  180 
none other, are the great lord of Zave-Zashed Delos� 
and playing on his scooped-out lyre glorious 
Leto’s son goes also to rocky Pytho, 
his divine garments scented 

(transl. M. L. :est) 
 
Even though ʌεȡȓțλȣστος designates Delos, it is interesting that this catalogue of 
place names serves to effect a transition from the Delian to the Pythian section, and 
that the final entries, Delos and Pytho, are indicative of this transition. :hat 
Bacchylides does Zith the Pythian section is geared to cull a framing device, judging 
from the fact that its closure accommodates the epithet ʌεȡιțλȣτȩς� 
 

νȒʌιοι ਙνșȡωʌοι įȣστλȒμονες ο੄ μελεį૵νας 
βοȪλεσș’ ἀȡȖαλȑοȣς τε ʌȩνοȣς țα੿ στεȓνεα șȣμ૶ā 
૧ȘǸįιον ਩ʌος ੡μμ’ ਥȡȑω țα੿ ਥʌ੿ ĳȡεσ੿ șȒσω. 
įεξιτεȡૌ μȐλ’ ਪțαστος ਩Ȥων ਥν Ȥειȡ੿ μȐȤαιȡαν   535 
σĳȐȗειν αੁε੿ μોλαā τ੹ į’ ਙĳșονα ʌȐντα ʌαȡȑσται, 
੖σσα ਥμοȓ ț’ ἀȖȐȖωσι ʌεȡιțλȣτ੹ ĳ૨λ’ ἀνșȡώʌωνā 
νȘઁν į੻ ʌȡοĳȪλαȤșε, įȑįεȤșε į੻ ĳ૨λ’ ἀνșȡώʌων   
ਥνșȐį’ ἀȖειȡομȑνων 

(hAp. 532-9) 
 
O foolish men of misplaced suffering, Zho 
Zant anxiety, hard toil, and heartache� 
I Zill give you a simple ansZer to bear in mind� 
Each of you must just keep a knife in his right hand and keep 535 

	
ʌεȡιțλεȓτοις)� at 11.78-81, the epithet is third in line of a sequence that varies the notion of repute, 
this time embellished by alliteration (11.78 țλειν઼ι� 11.80 țλȣτȩν� 11.81 ʌεȡιțλειτοȓ). On these 
grounds, I rule out a counter-intuitive interpretation of the allusive nature of ʌεȡιțλειτȩς in fr. 16 
Bl., especially Zith a vieZ to variation and alliteration, tZo indispensable tools in Bacchylides’ 
poetics. For conventional discussions of the Bacchylidean use of epithets see Segal 1976� Dolfi 
2000. 
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slaughtering sheep� they Zill be available in abundance, 
as many as the thronging peoples bring me. 
:atch over my temple, and Zelcome the peoples 
as they gather here 

(transl. M. L. :est) 
 
Apollo is talking to his priests, the Cretans, and gives them instructions as to hoZ 
they should perform their sacrificial task. The epithet of interest refers to the many 
visitors of Apollo’s temple at Pytho, Zho bring along their sacrificial animals as 
dedications to the god. Thus, the epithets ʌεȡȓțλȣστος and ʌεȡιțλȣτȩς not just mark 
the boundaries of the Pythian section� Zhat is more, they demonstrate hoZ the 
Delian section segues into the Pythian insofar as the former is assigned to Delos, 
Zhereas the latter to Pytho. The Bacchylidean use of ʌεȡιțλειτȩς in reference to De-
los provides a pinpointed vieZ of the Pythian section’s frame and hoZ it springs out 
of the preceding Delian10. If so, it is a Zell-thought-out match to the Zay in Zhich 
the rest of Bacchylides’ vignette is shoZn to have been inspired by the frameZork of 
the Delian section� the statement on hope and recollection points to the outset of the 
Delian section overall, Zhereas the personified address to Delos and the future-
clause generate ties Zith the beginning and ending of the Delian section proper. It 
turns out that Bacchylides reinvents the entire infrastructure of the Homeric Hymn to 
Apollo Zithin a single vignette and creates poetry from its integral framing tools. 
 Up to noZ I focused on the intricate manner in Zhich Bacchylides’ address 
to Delos, Zhich suggestively verges on an anticipated epiphany of Delian Apollo, 
can be contextualised Zith regard to both the Delian and the Pythian sections of the 
Hymn to Apollo11. This is significant for those interested in draZing a conclusion 
about the genre to Zhich fr. 16. Bl. adheres, for it points to its extensive narrative 
debts to rhapsodic hymns. In general, Bacchylides takes good care to signpost the 
textual sources he is draZing material from, but is not prone to reproduce generic 
environments. Thereby, it is rather implausible, though far from impossible, that the 
narrative in Zhich fr. 16 Bl. Zas embedded is integrated, is a proper Hymn to Delos. 
Indirect evidence attests the existence of Bacchylidean poems devoted to Delos12, 

	
10  It might be Zorth mentioning that another epithet bridging the Delian section Zith the Pythian and 

meeting phonetic criteria to create a sound-play Zith ʌεȡȓțλȣστος and ʌεȡιțλȣτȩς is ʌεȡιțαλλȒς, 
in the recurrent junction ʌεȡιțαλλȑα νȘȩν (hAp. 80� 247� 287). 

11  Apart from consequently designating Delos as Apollo’s birthplace, Bacchylides draZs a connec-
tion betZeen Delos and Pytho�Delphi in the same narrative context� 3.58-62 τȩτε ǻαλοȖεν੽>ς 
Ἀʌȩ@λλων _ ĳȑȡων ਥς ੥ʌεȡβοȡȑο>ȣς Ȗ@ȑȡοντα _ σઃν τανισĳȪȡοις țατ>ȑν@ασσε țοȪȡαις _ įι’ 
εὐσȑβειαν, ੖τι μȑ>Ȗιστα@ șνατ૵ν _ ਥς ἀȖαșȑαν �ἀν!ȑʌεμȥε Π>ȣș@ώ� 11.13-7 ਫ਼μνε૨σι į੻ 
Πȣșιȩνιțον _ ʌα૙įα șαȘτ>ઁ@ν ĭαǸσțοȣ. _ ੆λεώι νιν ੒ ǻα>λ@οȖεν੽ς ȣੂ- _ ઁς βαșȣȗώνο>ιο@ ȁατο૨ς _ 
įȑțτ>ο@ βλεĳȐ>ȡω@ι. :hat is more, he acknoZledges both Pytho and Delos as cult-sites of paeanic 
performances in the beginning of Bacchylides 16 (16.8-12 ੆țȘι ʌαιȘȩνων _ ਙνșεα ʌεįοιȤνε૙ν, _ 
ΠȪșι’ ਡʌολλον, _ τȩσσα Ȥοȡο੿ ǻελĳ૵ν _ σઁν țελȐįȘσαν ʌαȡ’ ἀȖαțλȑα ναȩν) and in the end of 
Bacchylides 17 respectively (17.128-32 ਱ȓșεοι į’ ਥȖȖȪșεν _ νȑοι ʌαιȐνιξαν ਥȡατ઼ι ੑʌȓ. _ ǻȐλιε, 
Ȥοȡο૙σι ȀȘǸων _ ĳȡȑνα ੁανșεȓς _ ੕ʌαȗε șεȩʌομʌον ਥσșλ૵ν τȪȤαν). For the performance of paeans 
in Delphi and on Delos see Rutherford 2001, 24-9. 

12  Schol. in Call. Del. 28 (ii 67 Pf.) � λȓȘν ʌολȑες σε – scil. Delum – ʌεȡιτȡοȤȩωσιν ἀοιįαȓ !ā αੂ 
ΠινįȐȡοȣ țα੿ ǺαțȤȣλȓįοȣ� see Bergk 1882, 586, Zho counts the reference as fr. 57 of his 
Bacchylides edition. 
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but I Zish to add credence to the idea that fr. 16 Bl. essentially deals Zith Apollo ra-
ther than Delos. Even though the statement of a scholiast of Callimachus concerning 
the abundance of songs for Delos by Pindar and Bacchylides cannot be light-
heartedly ruled out, one is coerced to take heed of the pragmatics pertaining to songs 
for Delos on a diachronic basis� Callimachus’ Hymn to Delos is the only song in 
praise of Delos (no comparable case before and after), and the island of the Cyclades 
receives attention from Homer doZn to Callimachus merely as Apollo’s (and Arte-
mis’) birthplace, Zith no individual poetic existence Zhatsoever13. It is hard to imag-
ine Zhat the scholiast of Callimachus had in mind Zhen he Zrote this sentence, es-
pecially since there is no designated Hymn to Delos explicitly attributed to Pindar or 
Bacchylides in Zhat comes doZn to us from their Zork. On the other hand, he does 
count as an admittedly late source and, therefore, deserves to be treated Zith caution 
as far as the validity of his statement is concerned. Still, one possibility is that the 
direct address to Delos in fr. 16 Bl. introduces a Hymn to Delos just as the ones the 
scholiast of Callimachus assigns to Bacchylides. 

A further possibility is to consider the ਫ਼ʌȩȡȤȘμα as a generic environment 
for the song that starts Zith (or includes) the address to Delos, and to assume that the 
song actually deals Zith Apollo, fully in line Zith the preceding tradition, rather than 
Delos. Since Hephaestion cites the fragment as token for a poem entirely consisting 
of cretics, Neue (Campbell and Maehler folloZ him) counts the vignette among 
Bacchylides’ ਫ਼ʌοȡȤȒματα14. I favour a classification of the fragment as ਫ਼ʌȩȡȤȘμα 
for tZo reasons� 1. the epithet ʌεȡιțλειτȩς can be thought to lay emphasis on the 
performative dimension as it may denote by implication the circular movement (ʌεȡȓ 
µround’) of the chorus, Zho sing as they dance (țλεȓω µsing, praise’)15, the main dia-
critic in performing the ਫ਼ʌȩȡȤȘμα�16 2. a marked penchant for imitative representa-
tion has been acknoZledged as basic characteristic of a distinctly hyporchematic 
narrative in Zhich the chorus mimetically reproduces motion and gestures of the act-
ing figures in a certain story as gathered by their utterances17. Taking these tZo fea-

	
13  Hom. Od. 6.162 f.� Hes. fr. 357 M-:� Pi. Pae. 5 fr. 52e.40-2 S-M� Theogn. 1.5-8� 886 PMG� 

P.Berol. 68.70.1 f. (Paean to Apollo). Pi. fr. 33c S-M is exceptional, in the sense that it constitutes 
an embedded Hymn to Delos in the umbrella Hymn to Zeus. See Furley 	 Bremer 2001, 194 f.� 
Rutherford 2001, 293-8 (tagged as paean under D5)� cf. D’Alessio 2005, 133 f.� 2007, 106-11. 

14  Neue 1822, 35� Campbell 1992, 269� Maehler 1997, 318. 
15  This is an alternative approach to signification that takes into consideration the denotative poZer 

of compounds as individual lexemes and disengages, at least ad hoc, from the immediate narra-
tive context as long as it introduces the issue of performance. 

16  Athen. 14.631c ਲ į’ ਫ਼ʌοȡȤȘματιțȒ ਥστιν ਥν ઞ ઋįων ੒ Ȥοȡઁς ੑȡȤε૙ται. ĳȘσ੿ Ȗο૨ν ੒ ǺαțȤȣλȓįȘςā 
οὐȤ ਪįȡας ਩ȡȖον οὐį’ ἀμβολ઼ς. The entry in Etym. Mag., s.v. ʌȡοσȩįιον assigns to the performers 
of ਫ਼ʌȩȡȤȘμα dancing and running in circular course around the altar. One Zonders Zhether 
Bacchylides uses ʌεȡιțλειτȩς as a generic flag and a terminus technicus to pit a meaningful posi-
tion in the ਫ਼ʌȩȡȤȘμα. 

17  Cf. Henrichs 1994, 59� ©the term hyporchema has the virtue of focusing attention on choral danc-
ing as an accompaniment to choral song and on the unity of voice and movement as constitutive 
aspects of choral identity and discourseª. Concerning signification, Nagy 1990, 351 observes that 
in the hyporchema ©the component of dancing is specified as an accompaniment of the compo-
nent of song, as indicated by the elements KuSo- in the sense of µin support’ and orNK- meaning 
µdance’. The supporting role of a given component of choral lyric can entail an intensification of 
virtuosity for the performer of the supporting componentª. On the ਫ਼ʌȩȡȤȘμα in general see Diehl 
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tures and the metrics that apply to Bacchylides’ ਫ਼ʌοȡȤȒματα into consideration, I 
opt to pin the generic tag of ਫ਼ʌȩȡȤȘμα onto fr. 16 Bl. rather than infer from the di-
rect address to Apollo’s insular birthplace that one deals Zith a Hymn to Delos18, 
just like the ones the scholiast of Callimachus kneZ to be Bacchylidean19. 

In the vignette that survives in fr. 16 Bl., Bacchylides proves so sharp-Zitted 
as to uncover the Zay the Hymn to Apollo uses the similarly sounding epithets 
ʌεȡȓțλȣστος and ʌεȡιțλȣτȩς in the beginning and ending of the Pythian section, by 
putting forZard the provoking sound-play of ʌεȡιțλειτȩς in reference to Delos (ra-
ther than Pytho), and the Zay the Hymn to Apollo frames opening of the Delian sec-
tion overall and the Delian section proper Zith a reference to remembrance, by 
launching the litotes-shaped ploy of expected knoZledge as far as an unuttered 
statement, evidently unprivileged by the textual transmission, is concerned. Both of 
these framing devices that Bacchylides culls from the Hymn to Apollo, are reshaped 
to garnish an affectation-driven hymnic moment in Zhat is most plausibly 
hyporchematic narrative. 
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Abstract� My analysis of Bacchylides fr. 16 S-M uses intertextuality to make sense of the bits of poetry from 
Zhat is seemingly a hymnic narrative. I argue that the Bacchylidean language is designed to recall specific seg-
ments from the Homeric Hymn to Apollo and to combine the Delian and Pythian sections in a single vignette. I 
rule out the possibility that one deals Zith a Hymn to Delos in favour of a generic classification as ਫ਼ʌȩȡȤȘμα. 
 
Keywords� Bacchylides, Homeric Hymn to Apollo, Hymn to Delos, Hyporchema, Intertextuality. 


