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partire dalla storia dei problemi, procedimento che tuttavia si sofferma a lungo non tanto 
sulla pubblicistica più recente quanto su angoli lontani nel tempo e situati in province meno 
illuminate dall’attenzione della critica. Questo modo di procedere a me pare un po’ 
squilibrato, ma ha pur una sua ragione  

Questi saggi sono stati raccolti e messi insieme con grande pietas da Carlo Franco, che 
premette a essi una lucida introduzione, in cui mette in luce anche le discussioni di metodo 
con cui Treves si confrontò con altri storici del suo tempo, in particolare Arnaldo 
Momigliano: ammirevole l’attenzione che egli dedica a illustrare le ragioni dell’uno e 
dell’altro. Questa introduzione ha qualche importanza per la comprensione della storiografia 
italiana del Novecento, e dovrebbe essere oggetto di riflessione.    
 

Vittorio Citti 
vittorio.citti@gmail.com 

 
 
Valentina Garulli, ‘Byblos Lainee’: Epigrafia, Letteratura, Epitafio (Eikasmos, Studi 20), 
Bologna, Pàtron, 2012, pp. 468; ISBN: 978-88-5553-207-5; € 43,00. 

 
Valentina Garulli’s monograph is a detailed and systematic study of Greek inscribed 
epitaphs. It is a welcome contribution to the quick growing sub-field of literary 
interpretation of inscribed epigram and will be of use to all those interested in Greek poetry 
and genre theory at large. 

Garulli’s work is centered on the examination of the relation between literary and 
inscribed epitaphs, in the light of previous studies that have shown that the dividing line 
between literary and inscribed epigram is rather thin and often misleading in terms of 
interpretation. The author studies three ‘modalities’ or types of literary and inscribed 
epitaphs: (a) those attested by a double transmission (i.e. in both literature and epigraphy), 
(b) those sharing a structural affinity pointing to imitation of one epitaph by the other, and 
(c) those sharing a common motif. 

In the Introduction (Chapter 1, pp. 5-36), Garulli offers an overview of the status 
quaestionis with respect to various topics pertaining to the Greek epigrammatic tradition, 
such as the epigram as genre, its evolution in the course of time and in reference to other 
poetic genres, the epigram as a written text, its reception, the question of authorship, the 
terminology employed in antiquity for it, the contribution of the Hellenistic period in its 
evolution, and last the particular case of the inscribed sepulchral inscriptions that is the 
focus of her book. 

Given the size and wealth of information included in Chapter 2 (pp. 37-219), I will 
examine three pairs of literary and inscribed epitaphs studied by Garulli, one from each of 
the three-abovementioned ‘modalities’. 

(a) The Chaeronea epitaph (pp. 39-56) is a well-known example of the problems and 
challenges inherent in the relationship between the literary and epigraphical epigrammatic 
traditions. Garulli systematically studies the three branches of the information available to 
us with respect to epigrams commemorating the Athenian deceased at the battle of 
Chaeronea (338 BC): (a) the four-verse epitaph attested in both the Palatine (7.245) and 
Planudean anthologies (IIIa 5, 16, f. 31r) under the name of Gaetulicus, which is also partly 
attested by means of a fourth-century inscribed epitaph found in the Olympieion in Athens 
(now preserved in the Epigraphical Museum, n. 8829); (b) the ‘Demosthenes’ epitaph in De 
corona (Dem. 18.289 ff.); and (c) a fragment of a marble stele found in 1959 at Athens that 
Bradeen has associated with a series of stelae containing the list of the names of the 
Athenian dead at the battle of Chaeronea organized by tribe. By examining in considerable 
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detail the various dictional,2 stylistic, and thematic features of the material available, Garulli 
reconfirms an earlier interpretation, according to which the ‘Demosthenes’ epitaph is not 
genuine with the exception of verse 9 (mêden hamartein esti theôn kai panta katorthoun), 
since it is repeated in the actual text of Demosthenes’ speech. Garulli concurs with a long-
held view that there were at least two epitaphs inscribed on the public monument at Athens 
dedicated to the citizens who had fallen at Chaeronea. Of these two epitaphs, one may have 
been exactly the same as that attributed to Gaetulicus in the Palatine and Planudean 
anthologies (partly attested in the Olympieion), while the other must have contained what is 
now v. 9 of the ‘Demosthenes’ epigram, which must have been composed by some 
grammarian of a later age who inserted it into the original text of Demosthenes perhaps 
intending to fill the void left by the orator’s testimony (pp. 53 f.). With respect to the 
epigram attested in the Palatine (7.245) and Planudean anthologies (IIIa 5, 16, f. 31r) 
Garulli’s final assessment rightly leaves open two scenarios depending on whether the 
epigram attributed to Gaetulicus is identical to that of the inscribed epitaph (CEG 467) or 
not. If the former is the case, then what is attributed to Gaetulicus may have been part of 
some larger epigram originally inscribed on a public monument at Athens for the Chaeronea 
dead. If on the other hand the inscribed epitaph is not identical to the one transmitted under 
the name of Gaetulicus in the Palatine and Planudean anthologies, then the latter may have 
been some sort of literary exercise on the well-known topic of commemorating the fallen in 
some illustrious battle of the past. The strengths of Garulli’s analysis within the framework 
of a time-old debate is the clarity of the presentation of the various views held so far and the 
stress she rightly puts on the fact that the epigram at hand does not designate clearly the 
battle of Chaeronea, as it is the case with the other sepulchral epigrams belonging to its 
context in this particular section of book VII of the Palatine Anthology (242-59). 

(b) The next modality of sepulchral epigrams studied by Garulli pertains to epitaphs 
displaying a certain structural coincidence (pp. 110-58). A typical example of this category 
is the grave epigram attributed to Simonides for Cimon’s victory against the Persians at 
Eurymedon in 468 BC (AP 7.258 and APl IIIa 5,27 f. 31r) and an inscribed epitaph (CEG 6) 
commemorating the Athenians who died either immediately after the battle at Chersonesos 
(447-446 BC) or after the Samian revolt (440-439 BC).3 After stating that both epigrams 
were inscribed on Athenian official monuments and shared similar contexts, Garulli departs 
on a detailed dictional, structural, stylistic, and metrical analysis of the two epigrams in 
question. She rightly concludes that the Simonidean epigram is more natural with respect to 
the flow of ideas, the effective use of enjambment, the ordo verborum, and the choice of 
diction than its inscribed counterpart. In this light, the fact that both epigrams share a similar 
beginning makes Garulli argue, contra Keil 18824, that the inscribed epigram represents an 
attempt to imitate its famous Simonidean predecessor, given of course that the information 
concerning its authorship in the AP and APl is accurate. Seen from this vantage point, we 
are faced with two initially inscribed epitaphs belonging to the fifth-century, the earlier of 
which has come down to us through literature that has somehow made it seem more 
‘sublime’. This convincing analysis is rounded by Garulli’s exploration of another 
interesting hypothesis. Since another inscribed epitaph referring to the battle of Marathon 

 
2  What Garulli says about πανεπίσκοπος (pp. 44 f.) is certainly true, but it is its combination with 

Khronos (verse 1 of the ‘Gaetulicus’ epigram) that matters, and it is exactly this combination that 
is attested as early as the fifth century BC (see Aesch. Suppl. 139 f.; fr. 192.5-8 Prometheus 
Solutus; Soph. OT 1213; fr. 301 Hipponous. 

3  The lack of an explicit reference to Samos makes it less likely that the Samian revolt is meant 
here; see R. Meiggs, The Crisis of Athenain Imperialism, HSCPh 67, 1963, 1-36, esp. 17. 

4  B. Keil, Zu den Simonideischen Eurymedon-Epigrammen, Hermes 20, 1882, 341-8, esp. 342. 
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and found in the Athenian agora contains an almost identical line with Simonides’ epitaph 
for the battle at Eurymedon, there must have existed a direct association between the two 
texts. In this light, it is not unthinkable, Garulli suggests, that Simonides may have imitated 
the Marathon epigram celebrating the first great victory of Athens against Persia. This is a 
tempting suggestion that may have gained more weight, if Garulli had emphasized the key 
role in both Athenian victories of a father and his son, Miltiades and Cimon respectively. 
Another feature pointing to the same direction is the following: Mêdôn toksophorôn and 
promakhois in Simonides’ ‘Eurymedon epigram’ recall khrysophorôn Mêdôn and 
promakhountes of another famous [Simonidean] epigram for the Marathon battle, which 
despite all its interpretive problems (see mainly FGE) may have been discussed by the 
author. 

(c) The third category involves epitaphs sharing a common motif (pp. 158-212). To this 
extent, Garulli presents 7 case studies, of which I will comment on the first one dealing with 
the epitaphs for Euippos (AP 8.500; APl IIIa 19, 31 f. 37r) and Aristodamos (GVI 1345). 
There are two important questions pertaining to this epitaph’s interpretation: (i) are the two 
epigrams linked through imitation?, and (ii) is this a real epitaph or not? With respect to the 
first issue and since both epigrams begin with the nearly identical line ô par’ emon steikhôn 
tout’ / kenon êrion, eipon, hodita a fair number of scholars have argued that the anonymous 
composer of the inscribed epitaph (2nd c. BC) used this particular epigram by Asclepiades 
(4th-3rd c. BC) as his model, the opposite being impossible on chronological grounds. Garulli 
puts this argument to the test, by suggesting that the almost verbatim repetition of the 
epigram’s initial line may be simply representative of the use of an epigrammatic topos that 
is quite often employed as an incipit. This is a legitimate argument but I would like to have 
seen the author involve herself in the question referring to the almost verbatim repetition of 
the initial line of the epigram. Can this be the result of something else than imitation? And if 
so, did both Asclepiades and the anonymous composer of the inscribed epitaph draw from 
some stock of ready-made epigrammatic openings? On the other hand, Garulli is to be 
commended for stressing the fact that direct imitation of an epigram’s initial line and its 
transfer to a different context and type of epigram with respect to content and situation (p. 
160) undermines the imitation scenario. The second thorny issue pertains to the question of 
whether Asclepiades’ epigram is sepulchral (Wilamowitz, Guichard) or epideictic 
(Reitzenstein, Bruss) or satirical (Tarán, Sens). Garulli argues that this is a grave epigram for 
a fictive individual who died at sea and for whom a cenotaph was built somewhere (by 
whom?) and a passer-by is asked to deliver the news of his loss to his parents at Chios. In 
this light, the author diverges from Sens’ recent interpretation of this epigram as the parody 
of a nauagikon5. 

The last part of Garulli’s monograph consists in an exploration of the multiple literary 
aspects of inscribed epitaphs in the wake of their relationship to earlier literary texts. The 
advantage of her approach is that she adopts and effective and methodological sound 
principle of analysis, namely she carefully distinguishes between literary reminiscences, 
strong and weak allusion, simple verbal coincidence, and mere citations of the source. In 
this way, she is able to offer to the reader a rich panorama of the multiplicity of associations 
between inscribed epitaphs and the entire literary tradition. The composers of inscribed 
epitaphs should be thus treated as a special category of poets who engage in intertextual 
games with other texts, sometimes even epigraphical poetic texts, depending on their point 
of view, subject matter, situation they describe, literary taste and knowledge, individual 
talent, and synthetic ability. Epic, lyric, tragedy, Hellenistic poetry, and even literary 
epigram, both Greek and Latin, are often used by the composers of inscribed grave epigrams 

 
5  A. Sens, Asclepiades of Samos. Epigrams and Fragments, Oxford 2010, 206 s. 
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as sources of material that they reshape and employ in their epigrammatic compositions. 
All in all, Garulli is to be congratulated for writing an accurate, well-informed, and 

thoughtful book on Greek inscribed epitaphs. I think that she has made, together with other 
recent studies on this topic, a strong case that inscribed epigram (especially sepulchral 
epigram) must be interpreted henceforth as a form of poetry and that the sharp dichotomy 
with its literary counterpart must be treated with great caution. 

 
Aristotle University of Thessaloniki 
Department of Philology 

Christos Tsagalis 
christos.tsagalis@gmail.com 

 
 
Jonas Grethlein, Das Geschichtsbild der ‘Ilias’. Eine Untersuchung aus 
phänomenologischer und narratologischer Perspektive (Hypomnemata. Untersuchungen 
zur Antike und zu ihrem Nachleben. Band 163), Göttingen, Vandenhoeck & Ruprecht, 2006, 
pp. 381; ISBN 978-3-525-25262-8; € 64,90. 
 
1. Questo volume monografico, dedicato al tempo epico, è il secondo dei quattro pubblicati 
da Jonas Grethlein dall’inizio della sua carriera universitaria1. Nato nel 1978 a Monaco, 
Grethlein ha intrapreso studi di filologia classica e storia a Göttingen (1997-99) e a Oxford 
in Inghilterra (1999-2000). Presso la facoltà di Filosofia di Freiburg ha discusso, nel 2002, 
una tesi di dottorato sul tema del diritto d’asilo nel dramma ateniese. In concomitanza con la 
pubblicazione del lavoro, nel quadro del gruppo di ricerca friburghese 
Identitäten/Alteritäten2 (2003), è stato cooptato entro un progetto di ricerca dell’Emmy-
Noether-Programm DFG (Deutsche Forschungsgemeinschaft) che gli ha permesso di 
trascorrere un soggiorno di due anni a Cambridge (Massachussets), presso la Harvard 
University. Nel semestre estivo del 2004, ha presentato la monografia, da cui è tratto questo 
libro, come esame di abilitazione al titolo di Privatdozent presso le Facoltà di Filologia e 
Filosofia di Freiburg. Il libro vero e proprio, pubblicato nel 2006, ha segnato una tappa non 
solo per l’incardinamento universitario di Grethlein, ma anche per l’avvio di un percorso di 
ricerca molto caratterizzato. Ottenuto, dal 2005 al 2009, il ruolo di responsabile di un 
Emmy-Noether-Programm sul tema delle rappresentazioni della storia nella letteratura greca 
dell’epoca arcaica e classica, ha esteso l’indagine, avviata con l’epica, fino al quinto secolo. 
Il suo ultimo volume monografico3, pubblicato in lingua inglese dopo la promozione al 
titolo di Professore di Filologia Classica dell’Università di Heidelberg (2008), riguarda 
appunto The Greeks and their Past. Poetry, Oratory and History in the Fifth Century BCE. 
In parallelo ha continuato a sviluppare il tema del tempo epico nella direzione di una 
particolare categoria, quella del plupast, da intendere come un passato di secondo grado, un 
vero e proprio indice memoriale: questa linea di riflessione trova riscontro nel volume 
appena pubblicato con C. Krebs sul plupast nella storiografia, da Erodoto a Appiano4. 

 
1  J. Grethlein, Asyl und Athen. Die Konstruktion kollektiver Identität in der griechischen Tragödie, Stuttgart-

Weimar 2003; Das Geschichtsbild der ‘Ilias’. Eine Untersuchung aus phänomenologischer und 
narratologischer Perspektive, Göttingen 2006; Littels Orestie. Mythos, Macht und Moral in ‘Les 
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