THEOGNIS’ PARAINESIS TO CAVALRY (549-54)

"Avyyedog GoBoryos néiepov noAdtbakpov Eyelpel,
Kopv’, &rnd ™Aavyéoq paivéuevog axonific.

GAL’ Tnnols’ EUBAAAE TAYURTEPVOLOL LAALVOUG'
Sfwov vap oo’ dvdpdv dvridoev Soxém.

ol noAAOV 0 peanyl- Sarprifovat kéievbov,
el pty 2utyv yvounv tEanatdo Beol.

The text is that of Young!. At first glance a mere pastiche of Homeric
words and phrases?, this poem is one of some complexity, and it provides
an insight into the spirit of a certain sort of elegiac composition in the
Theognidea. This complexity is found not in the individual items of dic-
tion, meter, or syntax, which are relatively simple as such, but at the level
of their generic affiliations.
The poet has attempted a parainesis to cavalry. It is odd that this kind
of poem, of which the only other example in archaic poetry is Thgn. 889-90
(cf. 986-88), is so poorly attested. The aristocracy for which Theognis speaks
loved horses (1256-57; cf. Sol. fr. 23 W), and fighting from horse back was
-normal enough to be used in pederastic imagery (1267-68, cf. 986, which
may imply a cavalry attack). The Theognidea, however, with various
paraineseis to hoplites?, conform for the most part to the models of Tyr-
taeus and Callinus?, in which the citizen soldiers stand shoulder to shoulder
in the line of battle. Nevertheless, Thgn. 549-54 can be shown to belong
to a genre of its own. This genre is defineable on the basis of a comparison
with Ar. Eq. 242-46, a passage that has several elements in common with
the Theognis poem. The origin of the genre is an historical institution, a
«genre of discourse», to use Tzvetan Todorov’s expression’, which came
into existence with the advent of cavalry. The Homeric poems provide no
clue to this development: horsemen are acknowledged but suppressed in favor
of the archaizing chariot®. The bit (yaiwdg), the placing of which sym-
bolizes preparedness in Thgn, 549-54, is mentioned only once, in T 393. Not
only are the steps by which the historical parainesis to calvary became a poetic
genre irrecoverable, it is not even certain in what kind of poetry it was at
home’. Although comparison with Aristophanes’ Knights will provide the
outline of the generic code of the parainesis to cavalry (section I below),
the poet of Thgn. 549-54 was not using the available elegiac models of
Callinus and Tyrtaeus. As I shall show, he sought to employ the style of
choral poetry (section 1I below). He thus created a curious interplay of the
metrical, dictional and syntactic codes of choral and elegiac poetry as he
attempted his parainesis. Even if the demonstration of the choral elements
in the parainesis must remain tentative, the freedom of the poet vis-a-vis
epic is evident (section 111 below), and one can even get a sense of the poet’s
difficulties in harmonizing the various codes at his disposal (section 1V
below).
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I

In the prologue of Aristophanes’ Knights, Demonsthenes and Nicias,
the two slaves of Demos, enlist a Sausage-seller to champion their struggle
against their master’s steward, Paphlagon/Cleon. At the end of the pro-
logue, the hated steward appears, and the Sausage-seller flees. Demosthenes
then summons the Knights, and the trochees of the parodos begin:

&vbpeg innfig, mapayéveale: viv 6 kmpds. @ Zipav,

® Tavait’, obk &rite npde 10 Selidv képag,;

GvBpeg &yydg. 4L’ dudvou kéravaatpépou mdlwv.

6 xovioptdg Sfjhog aOTAY (g dped mpookapévay.,

@A)’ &udvou xai diwke kal Tpontyv abrod nowd. 24246

This passage has several elements in common with Thgn, 549-54, The
leader sees a sign of the enemy’s approach (Thgn. 549 &yysAog kTA. ~ Eq.
245 6 kovioptog kTA.):. He says that the enemy are near (Thgn. 553 o
noAAdvV kTA. ~ Egq. 244 Eyyuc). The enemy are GvSpeg (Thgn. 552 ~ Eq.
244)°, He calls named individuals to action-Kurnos (Thgn. 550), who ap-
pears here for the first and last time as a cavalryman, and Simon and
Panaitios (Eg. 242-43). The vocative is followed by &AAd and an exhorta-
tion in the imperative (Thgn. 551 ~ Egq. 244)°,

The resemblance between the passage in Knights and Thgn. 549-54
is too close to be a matter of chance and yet not so close that one could
speak of Aristophanic imitation of Theognis. The several elements common
to the two passages reflect a common origin in a genre of discourse.

II

The poet of Thgn. 549-54 was not content simply to adapt Homeric
diction to the elegiac couplet. He has attempted a loftier style, and, although
the poem abounds in Homeric diction, the total effect is quite unhomeric.

The phrase TnAavyéos... okomiiig (550) is a key to the poet’s ambi-
tion. Both adjective and noun have Homeric parallels!!, but the combina-
tion of the two is not Homeric. The combination can be compared with
mioavye’ &y kopvodav (Pind. fr. 52g.12 Sn M, from a paean) and with
mmhavyel wap’ 0B (Soph. Tr. 524, in a choral passage). The stylistic af-
finities of the Theognidean phrase are with choral lyric, and, in particular,
I would suggest, with dithyramb, A passage in Aristophanes’ Clouds so in-
dicates. The chorus of Clouds, meteorological creatures, are appropriate
supporters of those «astronomical quacks» (uetewpogévakes 333), the
dithyrambic poets. These poets apparently liked to think of themselves as
flying through the air'2. When the Clouds sing their first song, they are still
aloft, though soon to become visible to Socrates as they descend Parnes
(323-24), and their song is suitably airy. They will descend on mountain tops
so that they may look down on «vantage points that are seen from afar»
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(1nAspaveig oxomag 281). They will look upon the earth «with far-seeing
eye» (tnhecxdny dupati 290). If the Clouds sing in the same style as the
poets they favor, then the resemblance of the phrases just quoted to Thgn.
550 suggests that the latter has a dithyrambic ring!.

Further, the Theognidean poem under discussion begins with the decide-
ly unhomeric phrase &yyelog &pboyyoc, a kenning for beacon fire. Com-
pare «cup of Ares» for «shield», a similar kenning, from the pen of the
dithyrambic poet, Timotheos (Ath. 10.433 c). It is possible, however, that
the kenning belongs to the genre of discourse, Consider the expression
dvavdog dyyerog in Aesch. Suppl. 1804 and in Sept. 81-82, where cavalry
are mentioned and the verb gaivopo (cf. Thgn. 550) occurs. In both
passages, this expression refers to the dust raised by an approaching
" army?®,

There are other elements in the Theognidean poem that can be taken
as dithyrambic. (1) Density of epithets. Each of the first four nouns has
an epithet. (2) Compound words. Each of these epithets is a compound.
(3) Syntax. Asyndeton occurs twice, in two successive lines’®.

(1) Density of epithets is characteristic of dithyramb. Pickard-Cambridge
remarks of an otherwise restrained dithyrambic fragment of Pindar (75 Sn
M): «it is noticeable how few substantives go without an ornamental or
descriptive epithet, and some have two»!”, (2} Compound words were the
most notorious trait of dithyrambic style's. The hapax tayuntépvorg (551)
is perhaps one of those nova verba that Horace associated with dithyramb
(Carm. 4.2.10-11). (3) Syntax. The two asyndeta express the urgency of the
exhortation. Or, in van Groningen’s words, «’inquiétude manifeste du poéte
explique le style heurté»'®. Such agitation might be thought characteristic
of dithyramb?., In any case, unless the text is corrupt, the two asyndeta in
two successive lines, a phenomenon unparalleled in the Theognidean cor-
pus and perhaps in all of elegy, suggest a style unusual for this metrical con-
text.

The poet has attempted to cast the parainesis to cavalry in the style of
choral poetry and perhaps specifically in the style of dithyramb. The theme
of defending the city was, in fact, sung in dithyramb. One of Pindar’s
dithyrambs begins with an invocation to Alala, «daughter of War, prelude
to spears, to whom men make death on behalf of the city their holy sacrifice»
(fr. 78 Sn M).

111

The poet has thus reconfigured several items of Homeric diction not
simply to fit the elegiac couplet but in order to achieve imitation of another
poetic genre. The poet’s originality, his freedom with respect to his epic
sources, can also be seen at another, deeper level, This is the level of in-
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dividual, as distinguished from genre-determined, interference with the
various codes, semantic, morphological, syntactic, and metrical, of epic.
To take a simple example, 8vjio1 &vSpeg occurs several times in the genitive,
dative, and accusative cases in the fliad but never in the same metrical posit-
ion and with the same degree of hyperbaton as in Thgn. 552.

Consider again the phrase in 550 which I took as a key to the poet’s
stylistic ambition. The compound adjective occurs here for the first time,
if its occurrences in the probably late #. Hom. 31.13 and 32.8 are discounted,
though its restriction to lyric passages in the fifth century suggests that the
poet is borrowing an already existing item of diction from another genre.
The foreigness of the word in the Theognidea is shown in the morphological
solecism — by the standard of elegiac practice — of the ending -gog.
Elsewhere in elegy, the genitive singular of -€¢ nouns is -ovg where, as in
Theognis 550, the meter requires monosyllabic scansion?. The Homeric
element in the phrase is apparently okomi| *look-out place’, which occurs
in both the Iliad and the Odyssey. At Simon. 142.4 D, however, this word
occurs in the same metrical position as in Thgn. 550:

"0Oooa Kifaipdvog t° olovopol oxomal.

Although this single comparandum is slender evidence, it may be that the
poet of Thgn. 550 is using a formula specific to elegy in placing oxonuj
at the end of the pentameter. The relation of elegy to epic at the level of
formulaic composition is not yet understood, but recent articles have sug-
gested that elegy had its own formulaic tradition, independent of epic?.
The phrase in 550 would then represent a combination of a «foreign» com-
pound adjective with a specifically elegiac formula, and the phrase as a whole
would be completely unhomeric.

In line 551 tayyuntépvoiot is hgpax, but the creation, if that is what
we have, of a Tav- compound would not seem to require great originality.
The lliad provided the model of TaybnwAocg (eleven occurrences). The se-
cond element of the compound, however, deserves attention. ntépyn oc-
curs, outside of Thgn. 551, only three times in archaic poetry: X 397, Batr.
37, 46. The second of these is a pseudo-formulaic, playful borrowing of
the first, and ntépyn is used in the sense of Latin perna *ham’. The three
examples are thus virtually two. In both of these and in later usage, the word
means 'heel’ and is used of humans. Not until the time of the Septuagint
is it applied to horses’ hooves (Jd. 5.22). The poet of Thgn. 551 therefore
deserves some credit for his invention of ’swift-heeled” as an epithet of horses.

Finally, two places in which the diction of Thgn. 549-54 has parallels
not with early epic but with the Homeric Hymns. (1) &pBoyyog (549) oc-
curs at h. Cer. 198 and 282 in the same metrical slot as in Theognis. The
poet of Thgn. 549, however, has used the adjective not literally, as it used
of Demeter in the hymn, but metaphorically in the kenning discussed above,
His relation to the hymn or the hexameter tradition it represents is thus not
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one of simple borrowing but of independent adaptation. (2) 1& peonyd (553).
This adverb is anarthrous in the Iliad and Odyssey but has the article in
h. Ap. 108, where, as in Thgn. 553, the demonstrative force of the article
is weak. In epic, however, the demonstrative value of the article is «more
or less sharp»?.

v

At the beginning of this article, I spoke vaguely of the «spirit of a cer-
tain sort of elegiac composition in the Theognidea.» 1 shall now turn to some
indications of improvisation or ineptitude.

The phrase Eualie yaiivovg is Homeric (T 393-94) but the present
active imperative of 4upaiAiewv does not occur in early epic. The present
middle imperative in a formulaic expression is twice attested (K 447, ¥ 313)
— once in a prohibition, where the present tense of the imperative is
normal®. If, as Chantraine says, the durative aspect of the present is main-
tained in the epic use of the imperative, then the poet of Thgn. 551 has
departed from epic style. In fact, his present imperative conjures up a strange
scene: Kurnos is asked, as if he were a servant, «to keep putting the bits
on (all) the swift-heeled horses»?*. o@(g) (552) must be taken as the third
person plural pronoun (=adtovg)®. Grammars, including Schwyzer’s,
confidently list ap(€) as such for Homer, but there are only two examples:
A 111 and 115 (and in the second of these o@(1) could be understood as
well as a(g)). In elegiac couplets, oz is found only in the line in Theognis
under discussion and in an epigram of Simonides (121.3 D). In Pindar, there
are two places in which oge = abtovg (Pyth. 5.86, Isth. 6.74). The stylistic
affinities of the word in Thgn. 552 are thus very difficult to determine. The
sense, however, is clear and clearly awkward. As the explanation for his
command to Kurnos, the speaker of the poem says: «For I think that they
(the horses) will meet enemy men». van Groningen’s explanation («se rap-
porte grammaticalement a Innoig qui, par synecdoque, implique {nnedow»)
is in the nature of an apology, since the synecdoche would be incredibly
strained.

With the present imperative in 551, an awkwardness begins which per-
vades the rest of the poem. Kurnos is to put bridles on the horses, which
are then expected — although the poem is a parainesis to the cavalry, not
the horses — to face the enemy. Then begin the asyndeta, for which the
best that can be said has been said above, viz., that they are an imitation
of dithyrambic style. If I am wrong, and if at the same time the text is sound,
the only remaining interpretation of these lines (552-53) must be that the
syntax has broken down. In 553, the subject changes to the enemy, who
will «complete their path». Here for the first time, the poet simply lifts a
formula out of Homer (cf. A 483, p 213, 429, h. Merc. 200). If Hudson-
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Williams?” and West, who brackets 554 in his edition®, are right, the ex-
cerptor found an unfinished poem in his source and repeated 540 at 554
as a stopgap. The unfinished state of the poem could of course be owing
to the manuscript tradition. The rest of the poem, however, provides several
indications that a work which started rather grandly (549-50) and then began
to deteriorate, found its way into the corpus in antiquity despite its rough
condition and, like other odds and ends in the Theognidea, won immortali-
ty through agglomeration?®.
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